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PAS DES AMPHORES 



BIOGRAPHICAL SKETCH: MLLE. CECILE-LOUISE-STEPHANIE CHAMINAlJE. 
' ■ Born, Paris, August 8th, 1861. 
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.HIS gifted lady, still living on her beautiful estate, de Visenet, near Paris, and holding the 
Governmental position of Officer of Public Instruction, has won an enviable position in 
the musical world. She showed her musical predilections at an early age, and at 8 had 
won the commendation of Bizet. 



Her musical training was received from Le Couppey, Savart, Marsick and Godard, and at 18 she 
made her debut as a pianiste, after which she appeared in various European Capitals. She has re- 
ceived decorations and orders from different sources, on account of her merit, notably the order of 
Chefakat from the Sultan of Turkey. 

Her works include compositions for orchestra, concertos, ballets, piano music and songs. These 
latter have become very widely known, and have been sung by famous singers. 

Her piano music is piquant and brilliant, exhibits taste and elegance, and is in keeping with the 
nature of the instrument. 
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HISTORICAL SKETCH 



This title means "amphora-dance." The amphora was a Greek vessel. While the title of the 
piece thus refers back to an old Greek dance, the composer has designated that it is to be played as 
a- Mazurka. The Mazurka is a Polish dance in 3-4 time, with vigorous characteristic rhythms, hav- 
ing, generally, an accent on the last beat ; this latter condition, however, was not indispensable, and 
in this piece, the chief accent falls generally on the second beat. 

The piece should be played with spirit, but yet not too loud, always with a very musical quality of 
tone, and with elegance and "chic," 



FORM ANALYSIS 



Introduction five measures. 

First Part. 31 measure period (6-36). 

8 measure phrase (37-44) ending D Minor. 

8 measure phrase (45-52) Dominant of F-flat extendedly. 

5 measure (53-57). 



Middle Part- 



Third Part. Second half of first period (58-72). 
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The middle part is then repeated (73-93). . \^- .-'" -."-^ 

The whole of the first theme is next repeated (94-123), leading into a Coda of 7~measures"I?24- 



130). 



At measure 124 overlapping occurs. 



N 



Copyrighted 1 9/ 3, United States of America, Great Britain and- International Copyright Union and Austria- ^AriPitAU'^.^ 
cation Society, St. Louis, Mo., U.S. A. Copyright Canada 191J by Art Tublieation Society, Limited^ Sights a£ TtaAsfz _.-" 
lotion and all other rights resented. . ^~ "' "— " o-"~" 




.w»»"»^eife. J .;." ' . , . - ■.-- ------ v , . ■'■ r yKS5Tr 



HOW TO STUDY — This piece is marked "Tempo di Mazurka," which means, in the time of a Mazurka; 
the metronome mark is quarter-note=138. The Mazurka metre is not as smooth as 
the waltz, requires a more vigorous accenting, and the rhythms are more broken. 

The grace-note in measure 5 is, contrary to rule, thrown back into the previous measure, and the three 
f 's are played exactly together, preceded by the grace-note ; this is dictated by good taste. 

A careful attention to the marks of expression, the character of the piece as explained in the histori- 
cal sketch, the slurring, and the time divisions of the motives will ensure the correct interpretation. The 
piece should be rendered with spirit. 

The memory work should be preceded by an analysis of the rhythmical motives of the piece. You 
have sufficient knowledge to do this now. After the analysis memorize the motives, one hand at a time, 
gradually combining the motives, substituting motives for measures. Work through the entire piece in this 
manner. 

Practice runs and chord work according to models and rhythms with which you are familiar. All the 
running work should be done with leggiero touch, unless staccato marks occur, when the finger staccato 
touch should be used. Heavy chords are played with pressure touch, light chords with wrist touch by 
stroke. 

In measures 18, 19, 20 and 21 hold the eighth-notes in the bass, tenor and alto the least little bit be- 
yond their time, but do not play them any louder than the top notes, and see the delightful effect you 
obtain. 

"Stringendo" — compressing — faster and louder. 
"Rinforzando" — re-inforcing. 
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Pas Des Amphores, 

Air de Ballet No. 2. 



C.CHAMINADE,Op.37. 



Tempo di Mazurka 
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QUESTIONS: "PAS DES AMPHOEES," OP. 37, CHAMINADE. 

1. What does "Pas des.Amphores" mean? 
Ans. 

2. What does "Tempo di Mazurka" mean? 

Ans. ■ ■ 

3. What does "stringendo" mean? 
Ans. 

4. What does "rinforzando" mean? 
Ans. 

5. What is the time-signature of a Mazurka? 
Ans. 

6. Why is the tied chord in measure 6 accented? 
Ans. . 

7. Bo the notes E natural and D in measures 5 and 6 receive an accent, and why? 
Ans. 

8. Write the notes of the chief motive &f the main theme in "augmentation;" in "diminution," 
in tlic staff below. 



9: When and where was Chaminade bom? 

Ans. : v 



10. Near what city does she live? 
Ans. 



For Teacher's Record Class No.. 

Received '. Pupil 

Grade (on Scale 100)_ : : Address : . . 

Teacher • ■ : ■ • . — . — — 
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To Music Teachers and Students — The most laudable and widely 
agitated movement in professional musical circles at present, proposes — 

1st — The Standardization of Music Teaching and Study. 
2nd — The Allowance of Public School Credits for Music Study under 
Outside Teachers. 

The "Progressive Series of Piano Lessons," edited by Leopold Godowsky 
(Editor-in-Chief), with the assistance of Josef Hofmann, Edgar Stillman 
KEiXEy, Emil Sauek, the late W. S. B. Mathews, (Co-Editors), and over 
twenty other contributors, is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, Studies and Annotated Com- 
positions. It enables all earnest teachers and pupils to meet the most exacting 
requirements. It is the only text-work that makes it possible for the Private 
Piano Teacher, Public School, Conservatory and University to work in perfect 
harmony with each other. Thousands of schools, conservatories and private 
teachers have adopted it. 

The Society will submit text-material for inspection to those interested. 

ART PUBLICATION SOCIETY 
Address— Dept. S. Saint Louis, Mo. 



